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Abstract

In 2000 certain democratic changes happened in Serbia. They instilled hopes that
everyday life will be more democratic in every segment, especially when gender equality is
concerned (equality for the different, that is, women). The degree to which a society is
democratic could be measured in different ways. One of them is the presence of visuals
(drawings, etc.) or presence of any other form of material culture.

The aim of this paper is to examine the degree of democratic changes in multinational,
multi-confessional and multilingual Serbia during the last decade as it relates to the
absence of linguistic codes, and using postage stamps to depict women (2006-2018). The
corpus consists of all the postage stamps printed during the period, but only those depicting
women were analysed. The analysis of the text on postage stamps opens up a theoretical
question “What is text’?

We here introduce the criterion of ‘implied knowledge’ as a measure for the
understanding of the meaning of text on a stamp, more accurately, as a measure of the
presence of an implicit discrimination towards notable women.

The results reveal the following: 1. there are only several women who got the privilege
to be presented on a postage stamp in this period; 2. all of them originate from the Serbian
culture and none from other national communities. This clearly shows that the ideological
decision is in question.

Key words: gender, ideology, postage stamps, Serbia, women.

POA U UJEOJIOI'NJA: )KEHE
HA ITIOIITAHCKHUM MAPKAMA Y CPBUJU: 2006-2018.

Ancrpakrt

T'oguae 2000. nommio je 1o nemMokparckux npomena y Cpouju. OHe cy mpoHene Hagy
na he cBaKoJJHEBHM JKMBOT OUTH y CBaKOM CErMEHTY JAEMOKpPAaTHYHHUjU, HAPOUHTO Kasia ce
pajii 0 PaBHOMPABHOCTH (PaBHOIIPABHOCTH 3a pa3n4uTe, Tj. xkeHe). Ha pasne HaunHe Mo-

* AyTop 3a KOpecronaeHImjy: Maprapera Bamaparun, YKeHcKe cTyauje 1 HCTpaKuBama,
Bynesap Bojsozie Crere 107, 21000 Hosu Caz, CpOuja, margareta.basaragin@gmail.com

© 2021 by University of Ni§, Serbia | Creative Commons License: CC BY-NC-ND



194 M. Basaragin, S. Savi¢

JKEMO MEPUTH JI0 KOT CTEIIeHA je HEKO JPYIITBO AEMOKPATCKO. JeqaH oJf BHX je IPUCYT-
HOCT BU3YEITHHUX eJIeMEHaTa MM HEeKOT APYTOor 00JIMKa MaTepHjaTHe KyJIType.

Iusb oBOT paja je Ja UCIUTaMO CTEIEH AEMOKPATCKHUX MPOMEHA Y BHIICHAIMOHAIHO],
BHIIIEKOH(eCHOHANHO] 1 BulIeje3ndHo] CpOUju TOKOM MOCTEeIibe IeKaae y OACYCTBY je-
3WMYKOT 3HAKa, a HAa MPUMEPY LITaMIIaHHX TOIITAHCKAX Mapaka ca JIMKOM »eHa (2006—
2018). Kopryc ce cactoju o Mapaka IITaMITaHUX y TOM IIEpHOAY, aJli CMO aHAJIM3Hpale
CaMo OHE Ca JIMKOM JKeHa. AHaJM3a TeKCTa Ha MapK{ 0TBapa TEOpHjCcKo ImTame ,,I11Ta je
teker?”. Ty oTBapaMo KpHTEpHjyM MOAPa3yMEBAaHOT 3HaMmA Kao Mepuiia 3a pa3yMeBame
3Ha4Yera TEeKCTa Ha MapKH, TAYHHjE, Ka0 MEpHIIa 3a PUCYCTBO UMINTHIMTHE TUCKPUMUHA-
IHje peMa 3HAMEHUTHM JKeHaMa.

Pesynratn otkpuBajy cienehe: 1. caMo HEKOJIMKO KeHa JOOWIIO je TpUBHIETHjY Ja
OyIie pHKa3aHO Ha MapKaMa y OBOM IIEPUOAY; 2. CBE OHE MPUIIA/IAjy CPIICKOj KYJITypH, a
HHje[JHA APyTUM HalMOHATHUM 3ajenHuiama. OBO HaM jacHO MpefovaBa J1a je y MUTaky
WJICONIOIIKH KPUTEPHUjyM.

Kibyune peun: wujeonoruja, nomTaHcke Mapke, poa, Cpouja, sKeHe.

INTRODUCTIONS

Postage stamps were introduced as a monetary value for shipment,
primarily of letters, but it became clear that they were not isolated from
ideological, political and cultural demands in each country in particular.
In Serbia, stamps have been issued since 1866%. It was not before 1973,
however, that the first woman was printed on stamps — the painter
Nadezda Petrovi¢ (1873-1915), on the occasion of the 100" anniversary
of her birth.

There is no unique position on the genre of postage stamps: Child
(2005) claims that postage stamps belong to popular culture and therefore
uses the applied semiotics in his research on the multitude of meanings of
messages transmitted via postage stamps, based on Pierce’s typology, the
so-called trichotomy of signs?.

! Since the emergence of stamps in the late 19" century in Serbia (the first newspaper
stamp dates from 1/13 May 1866 — with the coat of arms of the Principality of Serbia, and
the first regular stamp dates from 1/13 July 1866, with the image of Prince Mihailo
Obrenovi¢ III), the Republic of Serbia has changed its territorial and political framework:
1. after the liberation from the Ottoman Empire it was an independent state, while its
present-day northern part (Vojvodina) was still part of the Austro-Hungarian Empire; at
the beginning of the 20™ century, it was part of the Kingdom of Serbs, Croats and
Slovenes, when Vojvodina was also annexed to that union (1918); in the mid-20%
century — after the Second World War, Serbia was one of the republics of SFR
Yugoslavia; at the end of the 20™ century, this union was disintegrated into independent
states, and Serbia remained for some time with Montenegro under the same name (1990-
2006); followed by the independence period of the two countries since 2006.

2 Regarding Pierce’s semiotic approach, we need to stress that he stands for the attitude that
logical tests should primarily focus on the study of the communicative sign, because it is
the means by which the most important information about the outside world is obtained.
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1. The first semiotic message transmitted by the stamp is self-
referring, i.e., it identifies itself as a postage stamp. Conventionally, this self-
identification is achieved by the appearance and size of the stamp, its publici-
ty and visibility — affixed to an envelope or a postcard, and by the fact that it
arrives indirectly — by post.

2. The second semiotic message is the identification of the country of
origin of the stamp. There are many ways to deliver this message, and the
easiest is reading the country name on the stamp itself.

3. The third message is a quantitative and concerns the question of
whether the exact amount of money has been paid. This message is im-
portant, because the main purpose of the stamp is to charge for a postal
service.

At the deeper semiotic levels, there are also messages that are con-
veyed to us by cultural, economic or political circumstances and value
systems. They are interpreted through their features of design, colour, ty-
pography, painting, any drawings, engravings, photographs and other
graphics typical of most stamps (Child, 2005, pp. 113-114).

Drawing on Pierce's classification of signs (index signs), Child un-
derlines the significance of the iconographic semiotic message on the
postage stamps. He claims that the post office, as an institution and a rep-
resentative of the government, determines what message is to be transmit-
ted and how (Child, 2005, p. 115).

Bushnell (2011, p. 830) talks about the concept of philatelic glass
ceiling — women have limited access to higher levels of government and
advancement in various areas of social, political, scientific and business
life in the state, a situation that is reflected in postage stamps. This infor-
mation can be interpreted twofold. Firstly, up to the 20" century, female
characters were clearly absent from postage stamps, with the exception of
representatives of royal families (e.g. a queen) or some allegorical figures
(e.g. Liberty). Secondly, with changes in social circumstances such as the
women's struggle for the right to vote or the expansion of women's educa-
tional opportunities, female characters slowly start to appear on postage
stamps. Bushnell further classifies the stamps with female characters ac-
cording to the areas of their contribution:

. politics,

. entertainment,

. education and philanthropy,

. religion,

. science and technology,

. sport,

. “other” (Bushnell, 2011, pp. 836-845).

Adedze (2009, p. 235) examines the significance of commemorative
postage stamps (issued on the occasion of special events, occasions or per-
sonalities of British and French colonists) in six independent countries in

~No Ok~ WN P
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West Africa (Benin, Ivory Coast, Ghana, Guinea, Nigeria and Senegal) in a
long period of time (1857-2009) with the goal of explaining why some per-
sonalities are shown on them and are therefore paid respect, while others are
not. He concludes that the ideology of the ruling regime has the monopoly
over the postage stamps and that they reflect either domination or resistance
as a subjective interpretation of the current policy. Adedze calls the personali-
ties on these stamps colonial and postcolonial heroes. In order to conclude
that the stamps belong to the domain of manifesting masculinity, he gives
special attention to women (which are almost absent) — the most common
female characters being Queen Victoria and Queen Elizabeth. He states
that the countries under the French colonial power issued two commemo-
rative stamps — one with the images of a charitable women and another
with a woman spreading civilization to the natives“. After these countries
gained, female characters started to appear on postage stamps (on the occa-
sion of the International Year of Women 1975).

THE AIM OF THE RESEARCH

The aim of this research is twofold. Firstly, we intend to show the de-
gree of democratic changes in multinational, multi-confessional and multilin-
gual Serbia during the last decade of independent statehood and on the ex-
ample of the printed postage stamps with the images of women (2006-2018).
The explanation for this part of the aim is the fact that the state of the Repub-
lic of Serbia has the three main directions: the affirmation of national politics;
the intention to join the EU, which, in turn, requires democratic changes
(Serbian National Strategy for the Accession of SCG to the EU, 2005; The
Opening Statement of the Republic of Serbia, 2014). Secondly, we check
how much the female citizens of Novi Sad are familiar with the women on
the stamps.

THE RESEARCH METHOD
The Research Methods for Texts and Images of Postage Stamps

In our research, we use the quantitative and qualitative (or interpre-
tative) feminist content analysis (Reinharz & Davidman, 1992) in order to
identify the women or women’s figures depicted on the stamps.

What can be considered the text of a postage stamp? It is the unity of
the verbal and non-verbal (pictorial) part of the stamp printed in a certain po-
litical and social context of the state. We can distinguish between the regular®

3 According to the Rule book on establishing a Plan for the issuance of commemorative
postage stamps, securities and the motifs of regular postage stamps and securities in Serbia,
the stamps today” are for general use and are issued depending on the needs of postal
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and the commemorative* postage stamps, all approved by the Ministry of
Trade, Tourism and Telecommunications of the RS for use according to the
established procedure for each year (public information on this procedure is
not available).

Out of a total of 574 printed stamps in that period, 106 (18%) of the
analysed stamps in the corpus are commemorative stamps with the images of
women or women's accessories, and only 9 of them (8.6%) are regular.

The unit of analysis is the postage stamp as a unity of verbal-
nonverbal parts of meaning, a recognizable structure and the place where it
appears (the upper right corner of a postal item). The verbal elements are the
names in the Cyrillic (rarely Latin) script in Serbian (rarely in English) of: the
publisher (the Post of Serbia), the state (Serbia), the person (female) or an ac-
cessory (e.g. an earring), and the cause (most often an anniversary). The ver-
bal parts include numbers: the nominal value in dinars, the year of issue (e.g.
22 RSD, 2015). The visual presentation of the woman on the stamp can be a
photograph, drawing, lithograph, illustration, graphics... (Figure 1).

The visual and the verbal elements together make up a communicative
entity that transmits an implicit and/or explicit message (Janich, 2001, pp. 43-
67; Basaragin, 2014, p. 30). In the search for the message, we rely on the
analysis of the genre (Laki¢, 1999, p. 37), which involves the organization of
the text-image with a certain task in writing or speech, which also involves
the analysis of the role of the text in a given language community, which is in
this case the study of the institutional culture of the postage stamps. Our start-
ing point is the intention of the state institution of the Post of Serbia to make
the stamps fulfil their basic monetary function and affirm certain ideological
values of the society. In this regard, many authors talk about the advertising
or propaganda of the ideology of the state through postage stamps (Adedze,
2009; Andreou, Stylianou & Zantidess, 2017; Bushnell, 2011; Child, 2005;
Kevane, 2008).

traffic, in accordance with the motives of regular stamps and securities issued by the
Ministry responsible for postal services” (Redovne postanske marke (2019, March
25). Retrieved from: http://www.posta.rs/struktura/lat/filatelija/redovne-postanske-
marke/redovne-postanske-marke.asp).

4 Commemorative stamps are issued "for special occasions so that an image or motif
would mark a significant jubilee, event or date from national or world history, from
sports, culture, science, etc., as well as to portray the themes from nature” (Prigodne
postanske marke (2019, March 25). Retrieved from:http://www.posta.rs/struktura/
lat/filatelija/prigodne-postanske-marke/prigodne-postanske-marke.asp ).


http://www.posta.rs/struktura/lat/filatelija/redovne-postanske-marke/redovne-postanske-marke.asp
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monetary value

the main visual element:
a portrait of
Mileva Mari¢ Einstein

the name of the person

the name of the state

(of printing) issuer (Post)

authorship  year of issue

Figure 1. The verbal and visual elements
of a commemorative postage stamp

There is a distinction between the mandatory and optional elements of
a postage stamp. The mandatory ones include: 1. monetary (nominal) value;
2. country name; 3. name of the publisher i.e. the post; 4. the year of issue;
5. the name (of the person). The optional ones include: 1. authorship (the de-
signer of the stamp); 2. the occasion for printing.

There are three levels of context implemented in our analysis of postage
stamps: 1. the broadest context is the country — the Republic of Serbia, as an
independent state since 2006; 2. the narrow context consists of the collection
of the disciplines of the women (or women's accessories) on the stamps;
3. the narrowest context is the unity of the linguistic and image content of the
stamp with data on: a) the type of the stamp (commemorative or regular),
b) the type of woman (famous, unknown, or it is about the women's accesso-
ry), and c) the life status of a woman (alive or dead).

Classification of Stamps with Female Characters by Areas

In the Republic of Serbia (2006-2018), we analysed 106 stamps
with female characters (18%) and classified them into 8 areas: 1. art, 2.
religion, 3. children, 4. tradition, 5. history, 6. sport, 7. science, and 8.
miscellaneous (Table 1).
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Table 1. Number of stamps by categories and years of publication in the
Republic of Serbia (2006-2018)

Cat. 2006 2007 2008 2009 2010 2011 2012 2013 2014 2015 2016 2017 2018 Sum
Art 1 3 1 7 - 4 3 3 1 2 1 6 1 33
Religion - 2 2 2 5 2 2 2 1 2 - - 22
Children 2 1 1 - 2 2 - 2 - 6 - - - 16
Tradition 4 - 2 2 2 - 1 1 - - - 1 1 14
History - - - - - - - - - 6 - - 1 7
Sport - - 3 1 - 1 - - 1 - - - - 6
Science - 1 - - - - 1 - 1 2 1 6
Misc.

RESULTS OF THE RESEARCH AND DISCUSSION

The results of our research are presented in three parts. In the first
part we determine the inventory of the stamps with female characters and
accessories. In the second part we check how much the female citizens of
Novi Sad are familiar with the women on the stamps and for that purpose
we conducted the survey in 2018 (see Appendix A). We use the obtained,
preliminary results as a basis to propose to the Ministry in Serbia for 4
women in the field of artistic dance to get a regular stamp in 2019.

M tradition

Figure 2 shows the presence of women on stamps by categories of
i i science
M art

activity.
M religion
M sport
i history
M misc.

Figure 2. Presence of women on stamps by categories

M children

The most prominent area is "art" and refers to women from fine, mu-
sical, and stage arts and literature. Bushnell (2011) labels this category as
"entertainment”, which includes a wide range of popular and elite cultures
(opera divas, actresses, writers, painters, but also "beauty queens™). In this
context, the stage art from our sample has the function of entertainment and
fun, because it predominantly covers actresses (Milka Grgurova Aleksi¢
(printed twice, in 2007 and 2009), Rahela Ferari (2007), Neda Spasojevi¢
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(2009), Nevenka Urbanova (2009), Radmila Rada Savicevi¢ (2013), Ksenija
Jovanovi¢ (2013), Marija Crnobori (2017), Olivera Markovi¢ (2017), and
Ruzica Soki¢ (2017)). They were all printed in the series "The Greats of the
Serbian Theatre™. There are also the director and founder of BITEF, Mira
Trailovi¢ (printed twice, in 2006 and 2016), and the director Ognjenka
Mili¢evi¢ (2015).

Within the category of fine arts (including the images depicting
women alone or with other people), there are only two stamps commemo-
rating female painters: Ljubica Cuca Soki¢ (2014) and (again) Nadezda
Petrovi¢ (2018). The stamps with female painters’ works of art include
Self-portrait by Frida Kahlo (2007), Self-portrait with velvet by Milena
Pavlovi¢ Barilli (2009), and Self-portrait by Katarina Ivanovi¢ (2011),
and there are also two stamps with works of famous painters portraying
unnamed women (2009, 2011).

The musical art is represented only through the series "The Greats
of Classical Music", with the composer Ljubica Mari¢ (2009), while the
ballet art is absent.

The category of literature includes the stamp portraying the Brazilian
writer Rachel de Queiroz, which was printed for the occasion of the "Joint Is-
sue: Serbia-Brazil: Literature” (2011). The series of stamps "The Greats of
the Serbian Literature™ (2010) does not include a single woman.

This area also includes the stamps with mythical female characters
and deities used as allegories for a particular field of art. These are ancient
Greek and Roman goddesses and muses: the goddess Urania, protector of as-
tronomy (2009, unknown occasion), the muse of fine arts (2012: the 75 an-
niversary of the Academy of Fine Arts in Belgrade), the muse of the musical
art (2012), the muse of history (2012: the 150" anniversary of the Grammar
School in Pozarevac), and the goddess of justice Justicia (2013: the 50" anni-
versary of the Constitutional court). In addition to them, there is also an alle-
goric female figure on the stamp for the occasion of the International Year of
Light (2013) — holding a torch in the right hand and a flashlight in the left
while standing on a glowing ball.

Bushnell (2011) reports that the largest number of stamps on the terri-
tory of Argentina, Colombia, Cuba and the United States in the period 1893—
2006 represents women in their political function and activists (Eva Peron),
most often as enlighteners or philanthropists. There is not a single woman in
this category in our corpus.

Religion is present on 22 stamps (21%) of the total corpus. These are
the stamps with Virgin Mary, printed for the occasion of the great Christian
holiday Christmas, from various frescoes from monasteries and churches,
always with the image of Jesus-child, either alone or in the company of
some other Biblical figures related to the holiday in the Orthodox Church.
Saint Mother Theresa of the Catholic Church is a 2010 stamp printed for the
occasion of the 100" anniversary of her birth in Kosovo.
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Previous research data for different countries in the world confirm
that the theme of religion is present everywhere when it comes to female
characters on the stamps. Burzan (2013) researches stamps in Germany in
the period from the release of the first stamp with a female figure (1900—
present day, on an unknown sample). He states that the category of the Ro-
man Catholic Religion most often includes the portrayal of Madonna and fe-
male saints, such as Mother Theresa. It is a favourite theme that extends to
the mid-20th century. And so, the year of 1953/54 was proclaimed the year of
St. Mary, and was marked with the stamps of famous painters (Durer,
Raphael and Holbein the Younger). Raphael’s Sistine Madonna (2012) is
published for the occasion of the 500th anniversary of the painting (Burzan,
2013, pp. 27-28).

The results of the research by Andreou, Stylianou, and Zantides
(2017) show that the largest number of stamps in Cyprus are with female
characters and confirms that they are related to religious motives (64, i.e.
40.5% of the total number are the stamps of women). Cyprus is predomi-
nantly Greek-Orthodox (about 78%), but there are also Sunni Muslims
(18%)°. In Islam, the representation of the divine figure or female saints is
not allowed, so the data from the analysis relate only to Christian (Orthodox)
themes. The Virgin Mary is portrayed in most cases (59 stamps), while the
remaining five stamps from this category portray the sister of St. Lazarus.
The authors state that there are other female figures with a religious theme,
but they do not play a significant role (Andreou, Stylianou & Zantides, 2017,
p. 350).

Bushnell (2011) notes that the category of religion is often intertwined
with the category of “"education and philanthropy”. In the corpus of the ana-
lysed stamps, there are Christian figures and saints portrayed in the role of
mothers and patrons, yet are few in number (Bushnell, 2011, p. 844).

The category of "children™ includes stamps issued for the occasion of
the festival "Joy of Europe™ (2006, 2007, 2008, 2013, and 2015), followed by
the celebration of "Polio Eradication" (2011), "Children's Books" (2010), the
so-called "Children's Stamps" (2015), "Old Toys" (2015), 60 years of
UNICEF (2006), "The International Year of Biodiversity (2011). Among the
total number of 16 stamps in this category, 6 are children's drawings, 8 are il-
lustrations, and one is a photograph. The female authors of these children's
drawings: Zarina Habulova (Russia, 2006), Isidora Ljuboje (Serbia, 2007),
Nogoko Kasugi (Japan, 2008), Rita Kavac and Maja Trifunovic (Serbia,
2013), and D. Mihirbhai Doshi (India, 2015) are credited on the stamps is-
sued for the occasion of "Joy of Europe”. Four of the eight illustrations are
dedicated to "children's stamps" and feature fairy-tale princesses, two are au-
thored illustrations created for the "Children's Books" series and portray a girl

5 Kipar (2019, March 25). Retrieved from: http://svetpedija.com/2013/05/kipar/
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reading and a girl catching a star with a hayfork in the background; one illus-
tration is dedicated to "the International Year of Biodiversity" and fea-
tures silhouettes of a girl watering a tree with a little bird by her side on
the ground, while the stamp dedicated to “polio eradication” shows a sil-
houette of a young woman in the background. The only photograph fea-
tures portraits of two girls (UNICEF, 2006). We did not find any data on
the presence of girls (young women) on the stamps with the remaining
authors.

The category of "tradition" includes the stamps belonging to the series
"Museum Exhibits" and "Cultural Heritage™. The set under the name "Bridal
Jewellery" (2006) consists of stamps featuring the photographs of a ring, a
diadem, an earring, and a necklace. The ring reappeared with the same design
in 2009 and 2010. There are also stamps portraying girls in women's folk
costumes from Sumadija and Kumodraz (2008). In addition to the ring, in
2009 a stamp was issued featuring a photograph of a female belt, and it reap-
peared as a regular stamp in 2010, 2012, 2017 and 2018. Therefore, the
stamps in this category have the highest frequency in print (issue). Even the
2013 stamp in the “Joint Issue: Serbia-Algeria” does not leave the framework
of Serbian tradition because it features a photograph of a woman in the Serbi-
an folk costume weaving on a loom (Algeria is 99% inhabited by Sunni Mus-
lims, while the rest are Roman Catholics and evangelical Protestants)®.

The category of "history", just like "science", is of a recent date, with
the first stamps issued in the in 2015, in the series titled "British Heroines of
the Great War in Serbia". The stamps portray the only female officer in the
Serbian Army — Flora Sands from the United Kingdom, a member of the
Scottish Women's Hospital — Catherine Stewart MacPhail, a Scottish doctor
and first woman to be awarded the Order of the White Eagle — Elsie Inglis,
the psychiatrist Isabel Galloway Hutton, the suffragette Evelina Haverfield,
as well as the Scots-born physician Elizabeth Ross. It was no sooner than in
2018 that a female person from Serbia, Milunka Savi¢, appeared in this con-
text.

The data testify that the historical role of women is only seen in the
context of war conflicts. There are no female philanthropists and women's
rights activists.

In the category of "sports" we make a distinction between anonymous
and well-known women portrayed on the stamps. There are three stamps
dedicated to female athletes: the tennis players Jelena Jankovi¢ and Ana Iva-
novi¢ (2008), and the swimmer Nada Higl (2009), all issued because of the
medals they won at world championships. They are the only women who
have received recognition on postage stamps in their lifetime. The success of

6 Alzir (2019, March 25). Retrieved from: https:/hr.wikipedia.org/wiki/Al%C5%BEir
#Religija


https://hr.wikipedia.org/wiki/Al%C5%BEir#Religija
https://hr.wikipedia.org/wiki/Al%C5%BEir#Religija

Gender and Ideology: Women on Postage Stamps in Serbia: 2006-2018 203

the athletes becomes a means of promoting the country itself. As for the
anonymous women on the stamps, there are illustrations of a female tennis
player in 2008 (the Summer Olympics in Beijing), a skater in 2014 (the 22"
Winter Olympics in Sochi), and several silhouettes of volleyball players in
2011 (Women's European Volleyball Championship).

The category of "science” did not appear until 2014, with the stamp
dedicated to Mileva Mari¢ Einstein, reissued in 2016 and 2017, and the same
issue of the stamp still exists today as a regular stamp quite frequent in use. In
2017 a stamp portraying Marie Curie was issued. Bushnell (2011, p. 844) ar-
gues that it is precisely the field of "science and technology™ that implies re-
spect for the success and achievements of women. His corpus covers the do-
mains of health, aviation, and social sciences, and this category features the
Amelia Earhart stamp issued in 2007 for the occasion of "the 75" Anniver-
sary of the First Transatlantic Flight by a Woman Pilot".

We classified two stamps under “miscellaneous”: one featuring a
woman, a silhouette of a female singer at a microphone, and notes, issued for
the occasion of "Song of Eurovision-Belgrade” (2008), and the other featur-
ing female and male porcelain figures issued for "the 60" Anniversary of the
Museum of Applied Arts in Belgrade™ (2010).

Based on these eight categories featuring women, we can conclude the
following:

1. The inventory of the category differs from what the other authors
state in previous researches, which is related to the cultural and social cir-
cumstances of the given country.

2. Women are less represented on stamps than men, and this matches
the findings of the other authors. This shows that women and women's con-
tributions do not get equal respect.

3. The most common categories are "art" and "religion". Other re-
searches reach the same conclusion. It is only in these roles that women can
be present in our patriarchal society.

4. The stamps with the highest frequency in periodical printing are
those from the category of tradition (women's accessories), followed by art
(Petrovi¢ Barilli), and science (Mileva Mari¢ Einstein). We ask the question
whether the often-repeated stamps are a sign of notability or the promotion of
the ideological values of the state?”

5. There are no women from minority groups on the stamps, whether
they are from other ethnic and religious communities or persons with disa-
bilities. Being hidden and invisible in this way, they are not recognized as
equal citizens of the Serbian society today.

" The only reason (to date) of reprinting a regular stamp is to print the stamp until the
nominal value changes, and with also changes the motive of the stamp.
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6. Many famous women are missing: the philosopher Ksenija
Atanasijevi¢, the writer Milica Stojadinovi¢ Srpkinja, the philanthropist
Marija Trandafil; there are no other female rulers, activists, women's rights
activists or partisans; the political role of women is completely marginalized.

7. The only women to get recognition on stamps in their lifetime
are the female athletes, the representatives of the Republic of Serbia, for
winning medals at international competitions. Success is the only reason
to respect women because they celebrate and promote the country itself.

What is missing on the stamps in the analysed period? The culture and
traditions of other ethnic groups living in Serbia (Hungarians, Albanians,
Roma, Ruthenians, Bulgarians, Slovaks, etc.) are not represented, the excep-
tion being the two stamps from 2011, issued for the 100" anniversary of the
festival duzijanca®, as a motive from the Bunjevci community (but without
any female characters). The two stamps are "Museum Exhibits” featuring
photographs of a church and a crown, both made of straw as decorative ob-
jects. Straw marquetry is a form of applied art and belongs to the tradition of
the Bunjevci and Croatian people in the area of Subotica (Vojvodina) and is
exclusively practiced by women (cf. Savi¢, 2007). The omission of female
characters in this context is a serious disregard for the female creativity of the
national communities of VVojvodina.

There are no priestesses of various Protestant religious communities in
Vojvodina represented on stamps, in spite of their remarkable contribution to
the building of peace in the multi-ethnic and multi-confessional Vojvodina in
the 201 and 21% centuries (Savi¢, 2017). Can a priestess of a Protestant (mi-
nority) church, preaching in a minority community (Hungarian, Slovak, Ru-
thenian), be considered a famous woman from Serbia (where the Orthodox
religious community is dominant)?

The women who have significantly improved the lives of people
with disabilities in Serbia are also left out.

We can conclude that there are many factors (in addition to nation-
al, professional, ethical, racial, etc.) to be taken into account in the pro-
cess of building canons for the famous women of Serbia. The interpreta-
tion of these results raises the question about the criteria for women to be
given the opportunity to be famous in Serbia?

The fact is that the process of homogenization of the largest (Ser-
bian) nation is evident in Serbia today and that only the women from this
national community had the opportunity to be featured on the postage
stamps: Mileva Mari¢ Einstein and the painter Milena Pavlovi¢ Barilli.

8 Duzijanca is the final harvest festival of the Bunjevci community taking place in the
fields, just like vintage in wine regions, for instance. The festival is quite old and dates back
from the pagan times — they celebrate the god of fertility, because having bread would
mean providing food for the entire family throughout the year.“ (DuZijanca (2019, March
25). Retrieved from: http:/Mww.bunjevci.net/bunjevacki-obicaji/duzijanca).
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The biography of Mileva Mari¢ Einstein (1875-1948) shows that she
is a wife of a well-known scientist who did not write a single scientific text,
but today it is generally accepted in Serbia she was unfairly neglected while
helping her husband, Albert Einstein, to build the theory of relativity. Can a
person who did not write a single scientific paper be famous for her contribu-
tion to science?

Milena Pavlovi¢ Barilli (1909-1945), born in Serbia (from Serbian
mother and Italian father), who achieved a successful and rich artistic career
in America and Europe. How many women of Serbian origin who achieved a
successful professional career in the world are part of the Serbian cultural and
socio-political heritage and deserve a postage stamp?

The Scope of Celebrity of the Women on Stamps:
Preliminary Survey Results Conducted among Citizens

After establishing the number and list of exceptional women printed
on stamps in Serbia in the mentioned period, we explored the celebrity of
these women among the women of various social and age groups in Novi
Sad. We used a survey to check the attitude of women in Serbia towards the
women on the postage stamps and their familiarity with the women from the
list of the already published stamps. Therefore, the survey consisted of two
parts. The first part comprised five questions (Do you take notice of the char-
acters on the postage stamps in Serbia? If YES, can you remember a postage
stamp featuring a woman? If YES, write down her name, surname, and what
she is famous for. Should notable women be featured on the postage stamps?
If YES, whom do you propose?). In the second part, we gave a list of women
featured on the stamps in Serbia with the request to write down what the
women were famous for (see the enclosed list in the Appendix). The survey
was conducted among three groups of women of different ages: younger (18-
28), middle (28-45) and older (45-65) in Serbian (the survey was printed in
the Latin script, and the women's answers were in both Cyrillic and Latin
scripts)®.

On the basis of this pilot research with a survey, we can conclude
that women of different ages today in Novi Sad do not pay attention to
the women featured on the stamps; they cannot remember if they have
seen a woman on the stamps at the moment we ask them to remember;
some of them have ready suggestions for women to be featured (usually

% The younger group consists of 24 female students of the first year (Department of
Serbian Language and Linguistics, born in 1990-2000), the ones who have just joined
the process of higher education and attend the subject that is the basis of culture; the
middle group consists of their professors and the staff working in the libraries of
various departments of the Faculty of Philosophy (15). The older group consists of
highly educated persons (retired), mainly from humanistic disciplines.
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from the world of entertainment) and they estimate that the number of
women who have been featured on the stamps so far is much fewer than
the actual number. They are unanimous in assessing that women should
be on postage stamps as well as men.

In the second part of the survey, the women were supposed to write
down the profession of the women already featured on the stamps. Out of the
22 names given in total, the women recognized only certain actresses (Ruzica
Soki¢, Olivera Markovi¢), the painters Nadezda Petrovi¢ and Milena
Pavlovi¢ Barilli, Mileva Mari¢ Einstein, the heroine Milunka Savi¢, and ath-
letes (Jelena Jankovi¢, Ana Ivanovi¢ and Nada Higl). We have also identified
various mistakes in determining the profession and field of activity. What is
positive is that all women used gender-sensitive forms of occupation and the
titles of women in the feminine gender.

Almost all the women agree that exceptional women should be on
the stamps, but they do not know which of them already are, and repeat
the stereotype in their proposals for rulers, writers, and actresses.

In short, this survey-based pilot research has confirmed that it is
necessary to educate women additionally about the women on the postage
stamps; it is also necessary to lead activist initiatives to propose more
women to public institutions to be considered for being featured on the
stamps. That is why one aspect of our suggested education relates to pub-
lishing an account on why the featured women were selected, and the
other relates to proposing the women from the areas that have not been
featured so far. This is why we proposed, as an example, the stamps fea-
turing women from the field of artistic dance, who will have various an-
niversaries in 2019; because of this, we were able to learn how to send the
proposal to the institution of the Post of Serbia, and also learn how this
institution functions.

Proposal to the Post of Serbia for Women
in the Field of Artistic Dance in 2019

Therefore, we have proposed to the Post of Serbia to publish the
stamps featuring the four women who contributed to the development of ar-
tistic and contemporary dance from the feminist point of view, both because
of their artistic inventions and their lives. After we had studied the rules for
proposing people to be featured on a postage stamp, we formed a proposal
for issuing an commemorative series of postage stamps with the theme
"Artistic Dance in Serbia" — for four artists: the founder of choreodrama
and educator Maga Magazinovi¢ (1882-1968), the founder of the contempo-
rary dance Smiljana Manduki¢ (1908-1992), the primaballerina Jovanka
Bjegojevi¢ (1931-2015), and the primaballerina Dusanka Sifnios (1933-
2016).
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CONCLUSION

There is a disproportion between the published works on famous
women in Serbia today and their (in)visibility on the postage stamps: over
the past 20 years, over 1,700 biographies of different women have been
published, more or less notable in their fields of activity, but only a small
number of them are featured on the stamps.

We can conclude that the results of the analysis of the postage
stamps in Serbia in the period of independence from the Yugoslav commu-
nity (2006-2018) confirmed the findings of other researchers in the world
about the ideological labelling of this process — a clear national and politi-
cal orientation based on the past and only implicitly focused on the future,
i.e. joining the EU and confirming European and democratic values as im-
portant in the country today. One of those values is gender equality. When
it comes to the ideological basis and gender: in the period of the independ-
ent Republic of Serbia, there are fewer women proposed to be featured on
the regular stamps; the number being somewhat larger when it comes to
commemorative stamps, compared to the list of male persons.

In the list of postage stamps published so far, the largest number
women are from the area of art (entertainment), the fewest women are from
science and music (composers), and there are no women from philosophy,
literature, politic, social engagement, etc. There is also a gender disconti-
nuity in relation to the historical period covered by the stamps: the women
who contributed to the Great War (1914-1918) are dominant on the stamps;
however, there are no women who had their contribution in the Second
World War (partisans, participants of the People's Liberation Movement).
After that, there is a significant number of famous women in the period of
statehood of the independent Republic of Serbia.

The discontinuity in the visibility of notable women in the Republic of
Serbia in the 20" and 21% centuries is evident in the knowledge of the female
citizens of the state.

The results of our survey-based pilot research show that women do
not pay enough attention to the important institutional visibility of women
— on the postage stamps.

In response to this result, we have sent a proposal to the Ministry
of Trade, Tourism and Telecommunications concerning four women in
the field of artistic dance in Serbia, because this field of art is completely
absent from the stamps, and the Ministry has accepted it. We conclude
that it is important for women to take into account the exceptional
achievements of the women from their country and be the ones to propose
the appropriate recognitions for this.
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APPENDICES
Appendix A
Survey

The postage stamps feature the images of the people who contributed
to the development of society, in this case in Serbia. The Women's Studies
and Research Association is in the process of researching women's portrayal
on the postage stamps in Serbia in the last decade. We would be glad if you
could take some time and answer some of the following questions related to
the research project.

Part I:
Gender (circle): F M Year of Birth: Year of studies:
1. Do you take notice of the characters on the postage stamps in Serbia?
YES NO
If YES, can you remember a postage stamp featuring a woman? YES NO
2. If YES, write down her name, surname, and what she is famous for:
(in case there are several, list them below):
1.
2.
3.
3. Should notable women be featured on the postage stamps? YES NO
4. If YES, whom do you propose?
1.
2.
3.
5. What is your estimated number of women featured on the postage stamps
in Serbia in the past 10 years (circle one)?
less than 10, more than 10, more than 20, more than 30
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Part 11: Are you familiar with the women in the following list (mark the person
with + or -; if the symbol is +, write down what the person is famous for).

Nr. Name +/— Famous for
Milka Grgurova Aleksic¢
Rahela Ferari

Neda Spasojevié
Nevenka Urbanova
Radmila Rada Savicevi¢
Ksenija Jovanovic¢
Marija Crnobori
Olivera Markovi¢
RuzZica Soki¢

Mira Trailovié

. Ognjena Milicevié¢

. Ljubica Cuca Sokié

. Nadezda Petrovi¢
Mileva Mari¢ Ajnstajn*
Milena Pavlovi¢ Barili

. Katarina Ivanovié¢

. Milunka Savi¢*

. Jelena Jankovié¢

. Ana Ivanovié¢

Ljubica Mari¢

. Nada Higl

=
CLooNo~WNE

NP R RRRERR R
NPOO®ONOUAWNER

*The students recognize Mileva Mari¢ as the wife of Albert Einstein,
and a scientist (as she is represented in media); Milunka Savi¢ is recognized
as a “heroine in the Great War”.

POA U UAEOJIOI'HJA: 7)KEHE
HA ITIOIITAHCKUM MAPKAMA Y CPBHJH: 2006-2018.

Maprapera Bamaprun', Ceenxa Capuh?
DKencke crynuje u uctpakupama, Hosu Can, Cpbuja
2yuusepsuter y Hosom Cany, dunosodcexu daxynrer, Hosu Caz, Cpbuja

Pe3ume

[lwb HaMm je Ja UCTPaKMMO CTEHeH NEMOKPATCKHX IMPOMEHa y BHILICHAIMOHATHO],
BHIIIEKOH(ecHOHANHO] 1 BHIIEje3ndHoj CpOuji TOKOM MOCTebe ACNeHHje Ha PUMEpY
HITAMITAaHUX MOMITaHCKUX Mapaka (2006—2018) ca koM (mo3Hatux) skeHa. Harmme, 2000.
r. Pery6rmxa CpOwnja nocTaje caMocTanHa ApkaBa M ahUpMHUIIe 1. HAIOHAIHY TOJIHTH-
Ky, 2. )KeJby Jia TOCTaHe WIAHWIIA eBPOIICKe 3ajenuuiie — EY u 3. HacTojame 1a cripoBere
JIEMOKPATCKE TIPOMEHE y JIPyKaBH.

JenuHuIa aHaMM3€e je Mapka Kao jeJMHCTBO BepOaIHO-HEBEPOATHHUX 3HAYCHCKHX JIe-
noBa. OBo jenuHCTBO MMa obaBe3He U HeobaBe3He BepbasHe nenoBe. Koprryc unHe Mapke
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mrramnane 2006-2018. r.: ox ykynHo 574 Mapaka IITaMIIaHMX y TOM IlepHony, Ha 106
(18%) npukazaHe cy jkeHCKe 0co0e WM JKEHCKH TPeIMETH. Y MHUTaby Cy NPUTOAHE Map-
Ke, peZIoBHIX je 8,6%.

Ko cy 3namenure xene y CpOuju Ha HOIITAHCKMM MapkaMa UCTPaKyjeMO Ha OCHOBY
JOCa/IallIibUX MPHMepa IITaMIIaba JKCHCKUX JIMKOBA Ha Mapkama TOKOM nocneamux 10
TofiHa. YKYIIHO je 8 00acTH efioBamk-a MO3HATHX JkeHa y npyiuTBy Cpbuje (penocien Ha
ocHOBY %): ymetHocT (33%), penuruja (22%), nena (16%), tpamumja (14%), ucropuja
(7%), cnopt (6%), Hayka (6%), octano (2%).

Haj3actymseHnje cy o0acTi yMETHOCTH M peJUTHje: JKeHe CIIyXKe 3a 3a0aBy M paso-
HOJly WIH UMajy yJIory MaJioHe (Majke), a HajBehy (pPEKBEHTHOCT Yy TEPHOIMIHOM IITAM-
Hamby MMajy Mapke U3 o0iacTy Tpaaunuje (KeHCKH npeaMeTH), motoM ymerHoctH (Iler-
posuh, bapmm) u Hayke (Munea Mapuh AjHiuTaja).

Ha mapkama Hema »keHa U3 MalbMHCKHX TPyTa, OMJI0 Ja ce pagy O JPYTHM €THHIKHM
U BEPCKHM 3ajeHHIIaMa WM oco0ama ca MHBaIMIUTeTOM. M30cTajy MHOre 3HaMEHHUTE
keHe: punozodpxuma Keennja Atanacujesuh, kirkeBHHIIa Muniiia CrojamuHoBrh Cpr-
Kuma, nooporBopka Mapuje Tpanmadmi; Hema Takole HH BIaZapKH, aKTUBHUCTKHEGA U
OopKUba 33 KEHCKa JbY/ICKa TIPaBa, TIAPTH3AHKH; MOJIMTHYKA YJIOTa XKEHe Y TOTIYHOCTH je
MapruHaiu3oBasa. [Ipu3Hame 3a )KUBOTa JOOMIIE Cy CaMO CHIOPTHCTKHILE PEPE3CHTaTHB-
ke npxaBe CpOwuje 300r 0CBOjeHNX Menasba Ha Mel)yHapoJHIM TaKMIIEHhIMa.

Crposerie cMo aHKeTy Mel)y CTyIeHTKHIbaMa C IMJbEM Jia JO3HaMO KOJIMKO Cy TTO3Ha-
Te jaBHOCTH XEHE Koje ¢y Beh no0uie Mapke TOKOM MOCTIEAE IeLeHuje.

Tlonatax je na BehnHa yKeHa MO3HAj€ YMETHHUIIE, MAbe HAYIHHLIE.

Ko nonpunocu apupmarnmju npuapyxiBama eBporckoj 3ajeqaumi — EY? To cy 16
Mapaka HaMemheHUX Oyayhoj reHepanuju — Ha3Bajle cMO UX Jella.

Adupmanyja 1a ce CrpoBedy AEMOKpaTcKe MPOMEHE Y Ap)KaBH, Kaja Cy y IHUTamby
’Ipyru’, yrilaBHOM n3ocTaje. HampoTHB, npUcyTHa je MMIUTMIMTHA TUCKPUMUHALHja 110
BEpH, POJTy, NHBAJIUIHOCTH, PACH, ETHUYKO] PHUIIATHOCTH. .

VYapyxeme ,,)Kencke crymuje u uctpaxupamwa” y HoBom Cany y capanmu ca ¥Yapy-
KemeM OarteTckux ymerHuka CpOuje nHUTMpane ¢y kox ,,CpOrja Mapke” mMTaMIame Ma-
paka ca JIMKOM yMeTHHMIA u3 obmacti ymernide urpe: Mara Marasunosuh (1882-1968),
Cmmspana Manmyxkuh (1908-1992), Joanka bjerojesuh (1931-2015) u ymanka Cudau-
oc (1933-2016). llItamMname Mapaka ocTBapeHo je y jyHy 2019.



